tewart sent to me a powered A unit
bt/ and a dummy B unit, both of which
came partly assembled {thank you!). I

found fit and finish very good to superb and
assembly easy. (There are some vertical
lines on the nose of the A nnit that shouldn’t
be there, but they're noticesble only in
strong, angled light.} In the cquivalent of an
afternoan, moving inexpertly, I put the two
models together as completely as I conld
without glue, drilling, or the accessory parts
that are called for if one wants his madel to
he of showcase quality.

Which means that my 100 and 100A
still lack grab-irons and handrails,
diaphragms, control-air hoses and jumper
cables between the units, Santa Fe's unique
cast-iron pﬂot steps, horns, a chrome ring
around the headlight, windshield wipers,
three of the four dynamic brake grids
{which won’t stay on without glue}, a few

minor decals and the Stimsonite reflective
road number under the medallion on the
nose, 2 flag or marker-light bracket or eight,
brake cylinders and swing hangers on the
tiucks, couplers fore and aft, and the A-to-B
drawbar, although Santa Fe used couplers. A
list of parts is hereby included to facilitate
modiflications of the Stewart units,

The models represent Santa Fe's 100°s
as they looked when they first appeared out
of EMD beginning in December, 1940,
With the kits are parts that permit one to
apply any of the three types of dynamic-
brake grid housings found on Santa Fe’s FT
fleet {or to model a locomotive without
dynamic brakes), and to represent the exter-
nal vestiges of a steam generator in the back
of the B unit. Thus, the capability is in the
box to model any member of the Santa Fe’s
100-class FT's.

Stewart’s price Hst indicates that it can

Amid madern Santa Fe steam power, FT No. 148 pauses between runs on August 4, 1952 at
the Argentine engine terminal, Stewart’s new HO scale models make the scene possible,

-Chuck Hitcheock
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supply undecorated FT body shells in six
versions, and we understand that 2 passen-
ger-service version of Santa Fe's F1's is, or
soon will be, available. Stewart's instruction
sheet, which serves for both the A and the B
units, provides information on how to cus-
tomize the models te any legitimate road
number on any road that acquired F1's.

The models are essentially snap-together
kits. The highly detailed body shells come
exquisitely (and accurately) painted. Snap-in
clear plastic inserts put glass in all the win-
dows, except those in the end doors, and in
the nose and side number boxes; black plastic
parts add roof and truck details, Warning:
The cab windew- glass insert is a little hard to
cut loose. 1 broke a piece off minc.

For any modecler for whom: this isn’t
the first project in half a lifetime, these kits
should offer few challenges. (One: to paint
the porthole glass where the body framing
members showed through the windows.
The areas are marked on the plastic.) And
little needs to be done to conform the
maodel more closely to its Santa Fe proto-
type. About all I could find to do was to
trim off the steps behind the pilot. The
Santa Fe had EMD omit thesc steps and
apply Santa Fe’s own cast-iron pilot steps
instcad. You might alse want to paint and
thus disguise the sides of the cast-metal
metor frame where it shows through the
portholes. It doesn’t lock very much like a
16-567 diesel engine.

As to dimensions, this is a maodel of
EMDY'’s cut-of-the-catalog Modcl F and not of .
Santa Fe's somewhat reengineered version, so
there are differcnces. Refer to accompanying
table for the more important dimensions,
compared with those derived from pages out
of a Santa Fe locomotive diagram book:

i your FT were tocling along at scale
speed bencath scale blackjack pines on the
way up to a simulated Arvizona Divide, I don’t
think anybedy'd netice that it was a little
longer, a little widor, and a little higher than

The Warbonnet




Right side of a three-unit
lash up of Stewart F1’s,
With a little modifica-
tion, the models effec-
tively capture the Santa
T'e prototype.

-Chuck Hitcheock

was its prototype, and that its trucks weren’t
exactly where they should be. After all, the

truck spacing on the real-life locomotives was

more than a kttle wierd to begin with.

A little more obvious, on the other
hand, arc the track sides. Martin Blomberg’s
side frames were gently arched. Stewart’s are
absolutely flat acvoss the top. And the trucks
look as if there were two leaf-spring groups,
one atop the other. The bottom protrusion is
of course the spring plank that rests on the
outside swing hangers. [t shouldn’t be as
prominent as is the spring group itseH.

Then there are the ends, particularly
the rear end of the A unit and the front end
of the B unit. {By the way, which was the
front end of an FT and which the rear end?
Lock inside. ‘The main generator is at the
rear of the upit, regardless of the fact that
this makes the B-unit carbedy look as if it
were on backwards. Another way: the fifth
porthole on the B unit, which gave a hostler
& way to scc out, should be in the right front
corner of your model.) Stewart has done a
creditable job of differentiating the two,
which were different, Fine-detail advocates
may want to look at photos of real-life FT’s
and see if they can find something to add to
both ends of their models,

The irony here is that on drawbar-

Stewart FT's Modification Parts List

Foot Steps: Precision Scale 3208
Specd Recorder: Dretail Associates 2807
Windshield Wipers: A Linc Small
Detail AssociatesWirc:

Handrails 19

Grabs A5

Decals [or side pancls and nose;

87-794 “FT Diesel unit

data and nmber boards”
~Chuck Hichcack

Microscale

Third Quarter 1997

linked F17s, there werc no end doors, It

was only on locomotives modified for the
Santa Fe and for a fow others that the ends
over the drawbar were fally enclosed.

And finally there is the connection
itself hetween the A unit and the B unit,
Stewart’s instruction sheet has this to say:
“This unit is part of an FTA/FTB set. A
coupler can only be mstalled on one end.
As per prototype practice, a drawbar is pro-
vided for the opposite end to mate with
another unit, . , ” Well, that wasn’t the
Santa Fe’s prototype practice, although it
was the case with about two thirds of the
total FI' production. So meodelers who
desire to rig their Santa Fe FT's as lonc A
units, or as A-A combinations, or A-B-A, or
A-B-B, or A-B-B-B, all of which did run —
they have their work cut out for them.

But right now, right here hetween my
cxternal hard drives and a tape transcriber,
it’s carly Januvary of 1940 and ['m sceing
foar ET units snaling out of Argentine Yard
with dynamometer car 29, two business
cars, a tank car of diesel fucl, and a 2,000-
ton First 43, headed for San Bernardino.

That’s good enough for me. Thank you,
Stewart Models,

On dynamic-brake grids
and paint schemes

Modelers might apprediate a discussion
of the various shapes of the dynamic-brake
grid housings on Santa Te’s FT's, of which
there were three, and of the manner in
which the F1’s were painted, of which there
werc several, These differences werce per-
haps the most noticcable over the fleet as a
whole and over the timc in which the FI's
were in service,

The dynamic-brake grid housing, a ver-
tical sided rectangular box, was the seme
throughout the fleet. On early locomotives,

Distance between coupler pulling faces: 96'6"

Pulling face of front coupler

¢o centerbine of front truck: 12'6"
Truck rigid wheclbase: 9'Qr
Diistance between truck centers:

A unit 273

B unit 26'6"
Length of carbody:

A unit 46'6"

B unit 459"
Width aver body posts: oot
Height, top of rail to top of carlincs: 144"
Over-all height (to top of herny 150"

End of carbedy to centerline of truck:
A unit, front 179"
A unit, rear 76"
B unit, [ront 7'6"
B umit, rcar  11'9"

about 26",

Prototype and Model Comparison
Prototype Model

974"

12'6"
10'g"

283"
2873

476"
47'3"
10"
150"
160"

12'6"
9'0!!
8e"
12'9"

The distance between the two B-unit carbodics of a four-
unit consist was about 32"; between the A and B carbodies
-Wally Abbey

the 100 through the 103, the box appeared
without adornment. Beginning with the 104
and on up through about the 117, the box
was surrounded by a fairing the sides of
which were carved. Apparently, this fairing
was entirely cosmetic,

From here on through the end of pro-
cduction for the Santa Fe, an apparatus
appeared at each end of the grid housing
that was rclated to EMD’s effort to resolve a
ventilation problem.

Fans (which looked like traction-motor
blowers) moumnted beneath the ceiling of the
locomotive immediately fore and aft of the
dynamic-brake grids took in outside air when-
ever the brakes were being used and blew it
back out through the grids. The intakes for
thesc fans were in the center of the roof,
directly in line with the diesel engine’s
exhaust stacks, The ductwork with the
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1. Fuil red stripes, Cat Whiskers

2. Red nose etripe, Cat Whiskers

3. No red stripe, Cat Whiskers
4. Clgar Band, Blus/ Yellow

5. Clgar Band, All Blue

Notee: Based on Images referenced in bocke, magazines, and phote collections noting ths engine number, date and paint scheme, Sightings were round-
ed off to years for clarity. Specific engine numbers are associated with each year, -John B, Moore

Cream yellow and blue with full red stripes were recorded betwesn 1941 10 1948, Numbers sighted 100 to 176
(random scatber), 1948 sighting FT 176 from Early Diesel Daze.

Cream yellow and blue w/abbreviated red stripe were recorded between 1945 1949, Numbers sighted 100 to
195 (random scatter). 1949 sightings 100, 109 Whittaker photos, 156 Raliroads Through Cajon, 180, The
Revolutlonary Diegel EMCs FT. F'T 126 was the {lrst sighting in 1945 with new red nose stripes, and again in
1950 with the new blue and yellow sigar band paint scheme.

Cream yellow and blue, Cat Whisker nose emblem, vio red stripe, between 1948-1954. Numbers sighted 100 to
428 (random scatter). 1954 sightings 179 and 180, at Narman, OK July ‘54,

Cream yellow and bluelyeliow and blue cigar band nose emblem 1950-1963. Numbers sighted 108 to 450
{random scatier).

All blue cigar band nose emblem 1961 and 1952, Numbers sighted 108, 120, 133, 142, 184, 155, 170, 194, 199, 405,

8. Passenger schere

FTe 156-166 and 165 converted to passenger starting 9/46. Last ast converted back 12/51,
Nate that the background behind the big numbers in the side number boards aiways remalned blue.

screened “birdeages” at its outer endls gathered

in air from points farther away from, and not
in a direct inc with, the stacks.

The vermillion striping back of the cab
doors probably didn't last past the first
repainting of the locomotive. On many, if
not all locomotives, it disappcared altogeth-
er in the 1950,

At some point in the early *50s, the
yellow striping also began to disappear. All-
blue locomotives, now sporting a yellow-
and-blue version of the passenger-locomo-
tive nose emblem, became common. Roofs
apparently were still black, as they and the

trucks and underbady had been from the
beginning,

In October, 1953, the yellow came
back and the roof color was changed [rom
black to blue. At this time the yellow was
changed to a darker, more vibrant shade,

In its final styling, a 100-class locomo-
tive was blue (except below the frame,
where it was black) with the original yellow
striping, but without the vermillion pin-
stripe, and with a yellow-and-blue version
af the passenger-diesel herald.

Plcase don’t take these statements as

hard-and-fast rules, There were exceptions.

The author saw a 400-class unit in Kansas
about 1953 with the original “postage-
stamp” nose treatment and the darker yel-
low. He saw a 100-class lead unit at
Cleburne shops in 1953—ail yellow! And
he was working at the 21st Street dicsel
shop in Chicago in 1944 when a painter
turned the passenger 1-spot all black. A few
days later it was its regular aluminum, red,
and yellow, and black, of course (and that
unit at Cleburne certainly got its blue). The
practice in both instances was to apply cach
color to the entire locomotive hefore the
next color went on. &

FT 146A displays the final B unit paint scheme as it makes its way east to EMD for credit en 1300 class GP35%s in [964.

-Art Riordan photo, courtesy Stan Kistler
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